KAREL VAN MANDER

THE FOUNDATION OF
THE NOBLE FREE ART OF PAINTING
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CHAPTER I: EXHORTATION, OR EXPOSTULATION TO THE RISING YOUNG PAINTERS

1. O Hebe's offspring, Genius's pupils, you who in place of writing scribbled
all over your paper and filled it with little people, boats and various
animals, so_that you.scarcely left a place empty and ‘it looked as.if _nature Zf—”
ﬁrgﬁéa’fa“é§€§éﬁ§éu to be a painter, so that your parents advanced you to
it by Dod?‘aﬁn Shoulders- o

2. By general circumstance it was. done to you to be a painter, T_The word lS
easy~tospronounceamﬁbut,palnte d painter, 1ook, betweer i .
greaw mountain which.rises so_high that many must 1eave
We are not dealing with months or weeks, but for,

€5sary, before you taste any benefit.

3. It would not be good if one hurried you in this: this art is itself at-
tragtiygﬁenough“at the start, easy to get aholdwof Tat e everyone s command
but &ach sees to it that it doesn t go with hlm as w1th the 5111y gnat who,
enJlegg‘the _shine of the > beaming _candle, was foollshlv 1ead to hls d

trylng to _fly into itj; | for this ma£§frorget themselves in this plece

4.  Know then.alert students [?] b how the throat of art imitates, 11fe11ka the
volces of the Slrens, and_
th ys,

S i i

‘fBU°x ot- reach the top,nearly or 1ate; un ess you have recourse to natureun

AR o

et

5. Because«nature~haS'onfa~nnmber of heights a gallery or passage, in-which~:
lle all_ar£~ and craft- Lnstrumentsv~n$hrough—here»go all young chlldren,
he

e et

even before Ehéy suck their mother's ‘ y
each a spe01a1 “instrument 1nto thelr hands 1n ord%A.to earn. hls bread rnu
“Ehe earthly domalns

6. Various and costly are her gifts: here she gives ploughs, there hammers, e
“there axes, here trowels, there books, over there brushes, but the ununder- -
“standlngﬁparents quite often distribute the business not.in ‘the clever ways’ﬁ

which nature had called them to, and so it unfortunately ‘happens sometimes
that a born painter walks behind the ‘plow, and farmers are consecrated to =
‘the brush.

7. If nature does not send you the brush, then you must in time turn away and

18t jour fruitless desires dle, and so save time and money, in order mnot to

throw yourself 6 TUin llke_the ‘abov amedﬁgnat .wAll too 1ongwandlnarrow N

B P T AT e

of’Krete or many—headeﬁ hydras of Lerﬁa,:leh very

Cerberuses and cruel Centaurs,_ln order that their

~“With green laurels.

TSR e

ead. may'he crownéd...

iy e andy

9. Herbs whlch we call thlstles or nettles stlng and burn_early when they

newly grow; ‘also must_. wood ‘Ehat shall eventually be a hook begin to bend in ¥¥ \
. f\‘p

good time, Thus, brlefly, the youths called to the art of palntlng wh
;w1sh later to :fly over the usual “barriars must 1ift ‘themselves up anc
' early to surpass ‘others.
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18.

must#av01d Sleepy 1d1eness, as much as 5_the bottle of Bacchus and the arrow:

But 1f nature draws YOu ln such ways that you, with a skillful and thereto-..

But let no difficulty annoy you; all hold~ups must hope for overcomlngw~
After some effort one cail receive-pleasures "Bécause here falls .a parrot
tg;éezshot_mhlghangarcely one in a hundred can hit; so_in_art ot like .an =
Etheopian, eastern pearl of ever—exalted nature of very great worthhq

R R SNINEE

Nature sometimes gives her painting-gifts where there 1s nelther tlme nor
otcasion to be ablé™ tolearn, but where the need pushes one to earn a..
1ivifg with Hard work; so that such a nobile Splrlt _%burrledyllke
a _hidden treasure that 15 a sin and a shame.- But- e:gift.and. finan——
cEa}ﬂg&rgugstanggsﬂgo,together Wlth practlce, 1noilnatlon and enduring in-
92§E£ZLNEEEE the work brings about pleasant profit. o

S

Now then, you yvoung souls 1ncl£ned to painting, let go_of all useless
ch¥Tdish—presumptions; it you w want_ to _enter the resldence of this art then
you must have an attatch&d and endurlng Tove For her; because she is jealous

afid must be very well Berveds wst NoE care for the. eather,]ed,uyoﬁi?“”;

T T e A P AR

of Cupid.

Always choose fellow-pupils from among those who exert themselves with eager
‘alll nceLwhoweverutlnectne weather 1s,(1f it thaws or freezes; and tIy =
—~{eVetr to_loose much time Wlth easv—201ng falr-weatherwfrlendsLJ Do your best
for;a,l&tE¥§3%1t~1n-orderunot to alwa ave. . Offer tlme your tlme, do o
10T play away the time of the tlme, den t eryour tlme, 1
time to_the time, . R '

Coornhert, a _poet, 'plgent 1n hls way of life, _ had a,much“used,saying Jhe
. : L. They,

amount of it,!" by which he ev1dent1y meant the tlme that he, actlve in a.

varlety of areas, trled to w1n w1th dlllgence s0 that ‘he was always'Short
of time; /as always short

e

e 0 s e A SRS

There are certalnly more of _the sort Who_never have enough tlme, -who.want
z and o g ) e ti 3
put also one flnds those “who are always rich in tlme, how they brlng time
overflowing through there too, so that they carelessly sweep him away with
pots, bottles, kolf-playing and racket-playing, because they don't give
much care for his worth.

Nevertheless, what alas shall we at last lack more than costly time, when
we must leave this earthly existence? The present time is now available,
but yesterday is forever past and tomorrow uncertain: no-one knows to say
if he will greet tomorrow. In short, time surpasses all riches.

But people find it less important to ilose time with song, lutes and
harps, with conduct for the digestion, or so-called‘to sharpen the senses,
than to let go of gold or silver, which really are of less worth than time
and its favorable opportunities, which we, when it has once flown by, can
never get back.
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h: God and all men. o o

= S0t that thelr hearts._are lured from thelr dwelllng

So thus the loss of time signifies great ill, to be told with no gold or
good. Thus, youths, be more frugal with time than with gold and drive
away laziness, which is the mother of all evil and the nurse of poverty;
and_then ‘évery evil brings further its own rod with it for just punishment,
‘ahﬁ”ha' no fear to strlke hard its cause or master

The «

unkard falls in the mud and must, beggarly, endure much dlscomfort

And what proceeds from drunkenness but all shameful and dreadful ‘actions" }

which are' to be regretted in soberer sltuatlons, in particular the irrepar-

able act of murder, when mant's hands.grip.and break the work of God,. .which...
ble act of murde

no-one can _repair.
= e ——_

. | bos ¥

Nevertheless it is, according to the Word of he W1se, he who perfectly wins .
over his own heart Who is ‘much stronger an_ .fmpralseworthy~than‘he who
KiT15 another. ~The word murderer makes everyone shudder; the name thief is
“in Wany Shameful Gavs—dIEEEEEETEI“”‘Inrorder to defend the thief I call on
the views of rules [?] in:the ‘Tight:- the thief can retura that which is
stolen, but the murderer can not wake the dead to life.

Thus, eager—to—learn spirits, avoid w1sely drunkenness with her evil =

‘con ‘quences, from which the reports should last too:long and should be too
useless, in order that the bad reputation of art finally might descend to
the bottom of the Styx, so "as a painter is a lunatic" and so too that the

popular folk-saying "how much a painter so much the wilder" might become .

inapplicable and change to "as much a painter so much the quiter."

Because it is. .Andeed saldﬂthat art must adorn as some men say',MUItrls a .

_WiTd and.rough hothead and t
such 2. thing will. cool the fire of " many an art- lover, and also cause some
conn01sseurs to. bewless_eager to teach thelr chlldren of the rules of” art

Let yourselves.not be deterred, noble young painters, [by the fact] that as by
_some V1nes bad f: is brought fgrth,'to,our sorrowkytalk must. be heard -
as that the greatest artlsts should be good for the least, for which one
can sometlmes “thank ofie "who can’ Brln i redlt, as ‘he

“i8 rebellious against the noblé nature of the gentle, pure study “of” palntlng

s

He is not worthy of being._ considered an 'artist" who wastes thisw noble
splrlt, as_if he. wWere- -a--savage, un01V1llzed ,. Tude barbarlan, “for the. repu—
tation of painters has always. been.hlghly chosen by orators, senators,
phllosophers, poets and hlghly—placed rulers.

it

He who with hlswartlstlc work can open a sweet 1mpu1se to the eyes of men.

attatched to it~ he should also earn. =y
“vittious and noble, Wthh is an art-above-a

- ar che other arts, to obtain ::
good favor,.grace and trlendshlp, accordlng to the heart s deslre, from{L
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Among all those who bear the name of painters the noble _courte
breed1ng°] Should be proper- to relgn, Whlch 1tself can often mo

prehended under fH name or t,e word "palnter~ly" [schllderachtlg]

The painters should thus try to keep away from "artisticness'. all
envy, “dispute and discord, to settle and to balance: With gentle,JWLSe,
understandlng words and not/w1th flghts,,ev1l words and quarrels, like
fishwives at the marketj who oftén rob eachother of their good name and
throw baskets at their heads

One must also not follow the example of the wagonner, with whom good living
i's seldom encountered and who mutually hurt eachother with fists and knlves
o ST

in Their quarrels, WHICHh Misundeérstanding is the mother of discord; but .
the right nature of art brings with it that those who afe. brought to the h;
greatest development in art are also of the greatest courtesy. e

S—

desirey of the:ﬁ

Seelng always the for plctures lead to

“noblyv

born: chlldghpmshouldrbe taught palntlng, =
honor_art, all virtue and courtesy should accompany those who are now

glven to the noble brush.

m:ﬁ with their third, were so depicted that
one~seemed about to run away, with" ner back'turned to you, and then there
were two trontally deplcted, each further from the back,_whlch proves tHAt

we recelve ba”K E o for every one gesture of frlendshlp, the moral incites
uE }get profits: from it.

,?ts : .

xander ‘wasso: sweetl , T ;
¢;~1t is also worth rememberlng his courtesy towards
s, whose person and _wWork _he brought to great respect w1th the
ts onghodes, as w1ll follow, but not in thyme.

Tgnoble thoughts were strongly driven away from his spirit.

"As much a painter, so much the guieter! thus now in the future, and not
"how much a painter, so much the wilder;", the dark mrsts must ] be_drlven h

from the eyes and disappear, and they now are so clear and llght through
i lendid'artlst”' Thusknow YO = : 5 A

wwwgrtlsts. flyou wish to get over reslold ST the :
o TmOTT 1 Fame, or otherwise you will Tun great danger of belngwgyallow’
by the rlver of Lethe. =

I T IR

,;"/




Because as_the poets have it. hy the proper _end he is an old man who can-

ot avoid golng in a andaout of the house of the three Parce*qulckly and

Choradosich

contlnupuslyelnuofaer fo~eut offwthemmt _threads of those who die [7],
and he goes in order that they .(who should WisH t66-t6 deny-hirrthe-right)
shouldwfall«w1thfgreat splashes in the cold rlver of Lethe that they

nlght’31nk or be washed away.,

JRPSRERES

It seems that deer cannot trot so hard as this old greybeard, back and
forth. And along the water that receives his gifts fly all screaming vul-
tures and ravens with many another bird of divers plumage; these bring out
from the water, when they descend near it, a few among all the names to
light, but quickly let them fall back in again.

0f many thousands of these now abundant names there is sometimes found one
worthy one which doesn't sink but stays on the bank on the sand, which
seems too pitiful to the man, who doesn't want to let any go from the river.
But two white swans fly and swim there, against his wishes, and take it
away from there with them to where a hill is to be climbed.

On this meuntain stands, lovely in architecture, a temple, as of a god~
dess. From it comes a nymph or lovely young woman, to take over these -
names from the two sweet-singing swans, glad of spirit, and she brings
these names into the temple, where they are for eternity written on the
pilar that bears this elevated building.

"Molasses-smearers, " tale—tellers,,and sycophants have sometimes chosen kkﬁ

to cry up someone in order _to foam up the fat from the”pot, like ravens .
“and. “vultures, bad in Way/of 1iv1ng, while such shall be 168t iH the Lethe,v
namely men who only seem born to eat and to drlnk _because they leave no Afi——
ofﬁ“““memory of thelr life behlnd

——

‘Tortises heads creep sooner from their shells than these shall wake up
from their old and bad intentions or be satisfied in their immoderate
desires, to help [themselves] to the good gotten from the world or to
strew about and squander that which their parents have brought together
with sweat, distress, and deliberation until their families and themselves
have great shame and sorrow hanging about their necks.

Many die thus by.the.thousands and thus. lose..their time as so

A et dvede MRS e ke I
M e il YT Rt

is useless and worthless; of them there remains in the worl
than as 1f(they had never been, because their namé€s remain always with
- tl g,dead; in the. underworld, _sunk heavy as lead in the ‘troubled, dirty -

water swirls of the Lethe, from which no learning falls to dream. [7]

ST
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Now heathhls, young man,

he M,.We w1sh to play best the role of Rapiamus.
nips make good soup.

Well—cooked tur—

Lth-her pleasant little manners, however desirable an‘w?lu%}l
and sweet too, v« - ape. have myself, it is true, never

gone far from her path, but it has gertainly brought me from the réad of

the art of painting, which is -:S_to be feared. It is certainly a lovely

flower; when it .bears- fruit, so that -3t: may bring flour to the kitchen,
then one must have the sense to study ib... :

and:smalts too muchs.

Begin to suck the untouched breasts of the ingenious maiden who bears - - \ Vél
weapons and who came from Jupiter's braln. as the poets mention. then bend
your head w1111ng1y before the EEET

Do not take notice of Midasis:heralds - bad 1udeements whlch flt Dggz;xﬁ

+ Aalk
But guard yourself from Momus s 1ns1p1d1ty, iz tzgégf
mistake hem where. 3 , e
;no*goodﬂcan T ]  tha T Fhe oc ockery of defa atlon,

1f you get the least as a reward . 1t w111 be that it w111 be, secretly taken-
amiss. T

'sh 11Ttaste better to him when
1s~hungry. flattere rosomeone-withma h
oubteftﬁﬁgﬁ‘ e s—eyes--and-then-behind~his“back *’1;?762?*’
force>mur throat fhrough unpleasant cadences and false tones: that is to =
say in his presence to praise something and to scoff at him in his absence. 5\nfédMVn

Hold from : ”ou the

0o adds contentment to his Dosse331on snnh 2-ORe—is
wonderfully happy: also he who is content, they say, is rlch. ’

But 1n our sub’ect 0

'here Is~noth1ne—so Tad and 50 miserable “oné can't find in if 12
often something praiseworthy so that it is striking. Which concerns the
rest: wherefore people often will say, each does his best.
WwZe
T
il
£ ‘ ?]. Thus thes s y 2
end™ 1n“shame~*~Let“good-know1edgeab%e“people judge, because to praise o ;

oneself is quite foolish and &5 desplse oneself is ridiculous.
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62.

63.

Many who used to stand at the market crving to vend one or another quack-
remedy were accustomed thus to boast, by which they pralsed themselves and
EEéiL=l;LL;gn&£§=and—belete;eé—e§he:s,— those of their own kind. But all who
shelter in the remains of Helicon must watch for that - pay attention -and
take care that the punishment of the Pierides doesn't befall them.

Anyone who laughs to himsélf of the Caballini water[?], see if it doesn't

bring ruin to him with such magpie's chatter, like the boasting satyr who was a%%f
flayed; or who didn't hold the punishment of Arachne about her neck, who couqﬂa
dared to boast [?] against Mlnerva Thus when you take a : ;

So it was clear that you were on the path to art as swiftly:as a hart, and
others were slower like snails, and you were as one assured of praise so that
you say next to nothl or littl b he m ny runnlng behlnd you w1thout

,,1snot;1ng astlng in thls earthl’ vale of tears.,’
sight, now ¢1ear,‘can be obscure

comeé your body s at it 1s exposed to misery from sole to crown - the prac—
ETSE& 6f art 1is then worth nothing. . e -

B

> oo llm‘
ong ago 11’1 some man:-’

hef;'then there is often very llttle “chance that they w111 now deign to
interest themselves in poor acquaintances, friends, or relations.

In order not to stay stuck {)Q.Y@if
e practice of handwork from A

4 “And the flery love of Parls lald Troy to ashes, where S0
much that™ was fine was to be found. So is many a good spirit seduced in
youth by this blind god of desire, and consumed in flames; if he drank-
as a child, now he knows to honor the water. .

They judge mostly With Paris as foolishly as it can_ be.

i ,3the son of Bacchus,
1t shall not be so- qulckly ended

Thlnk further-
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69.

71.

of treachery, wherein al1T &vils— that today

To do g00 this one.can not begin too early, and doing badly cannot be
put off too long., When good comes without dlfflcultles, then 1t is some-
thing valuable above all treasures, whose most to com-
bat sorrow. : “Wf‘ff" a [sp S in
Piero Mexia th’ ound in his second book, chapter 13.

i5 especially to be

There it states that the girl must be about ten Years younger than the

youth as also the sweet—speaklng poet Arlosto declares in hlS Satlres, \hfﬂd}

of pa ~but it is also preemlnantly the place where
spendthrifts and lost sons carry out their business. One recoils from send-
ing ores child there on a journey.

Men-alsozcome*to=know:-tha
~——-‘:_

pPOOT & d‘beggarl-1~;4%v

idfsflgured

so Petra arch has if - and what he says further that is worsé@ about it, too
long to recount here, is difficult to separate from the truth.

t is true with open mouth and closed flst because

spread over the world are hatched -
T —

tnere llves no'peopleyunder the sun that doesn't have its particular lacks )6(52

and its good qualities.

i Depart early and also find lodglngs early and 1nspect
them, to avoid diseases and vermin in:the beds and sheets. ButTequa :

Jnever get in Wlth 1'gh" men, fof the abandonment of 51n could make’yo

R

When you come to Italy you should sometimes, just like the falcon, hav@y
lose sight before the beautiful Circe, w1th all her dece1tfu1 trlcks. i
which the wor > "

steal away from them in their area too.

And I vow that with regard to this I cherish no idle hope; they see them-
selves enough proofs of it in canvases, stones, and copper plates. Well
then, youths, take heart, although there is much that mgg;_hg,lald—aseée7~—€>

do your best, that we mav Treach our_target-

1n the1 'speech ‘that Flemish painters can ma

ol
L&d\
d’(/(/)

&%ﬁd)kav
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e to visit Germany or
V ere is 1 _and (there being not
many of bad nature in the French countries) in Provence, Bretagne, all _
France, Burgundy;—and-Spain: é?EEiﬁﬁé?é is7th§£§:fine~1ndiéﬁf§old“and ;
§§§£é7me£é17to*bé7gottEn%#$ i T R
Tom :such alloys will sound
. And when you adorn yours
self fittingly and respectably, that shall make it s0 that your arrival is
unwelcome to no-one. People will welcome and ‘greet you. Away then,
light shoes: one travels no more; one quickly becomes tied to the sweet- %fa
heart. ' ‘{>
_going away: g from Rome the

he city of ce, where I had to pass by for 1 of time. Foq
e travelled some paths, and that shall I - now I hold with my - .
pledge - just in brief recount to you.

the city of Venice,.

SVRPSRSSTS -

_painting/I arrived at [the point where] I from desire, the
ouble [?], have climbed over the icey high, snow-covered

; -zerland, and also over the unpleasant Apennines, “hrough hard
fog and dark, bad weather, which the great general Hannibal could not man-
age to cross.

I went so far that I saw ﬁiy_ﬂééi%éﬁléféiﬁj; and lived in it; the city whi
as one may read - was fouﬂaﬁa“by two foster children of a wolf as a small
town on Mount Palg;ineVgggﬂggggggh;ggwgpgsﬁame has spread over the whole

world. R uii&iﬁgéifadghp;megandjtestified,ﬁithxan unqugstionab1¢§

Sometimes I took myself outside the city with the Italians to study art..
icero's Vi Tusculana), the old country of Latium and Alba

eo, the honored height where Ulyssés'™ men - accor—

s of the poets - were driven in the pigstye, and the

Appia, with still more monument:

Various waters, worthy of mention, have I also travelled far to see from
the desire of art. Also I have travelled with extraordinary inconvenience
over the salt waves of the Iyrrheenian séa. The wine-rich Tiber, a troubled
torrent, I also saw, and thé Po; proud to-have attained a prominent name
through an unlucky driver of the wagen of the sun.

I too observed the unsettled Arno, sometimes dry, sometimes flowing over
its banks; but it cost Hannibal his eye, apparently from revenge be-
cause he had driven its Etruscan lands into a corner with war. I saw the
water of Trebbia, where Sempronious too late repented of his pride, to
the great detriment of the armies of Rome.

I have also travelled further on two excellent rivers, to which the others
cannot be compared, because they adorn Europe as her most important. The
first is the Donau, called Ister in other regions, which - as some tell -

Sstreams so hard into the Black Sea that the salt waves must give way before
him and let him sweeten the salt water for forty miles. ‘
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83.

84.

%and borrowed _much fromwold as well asmmw;

'sr and uqu
rlands, I con T

S1gNt
them.

For seeing that I thus had thus taken so many a step in my youth - as
far as that is of any significance - in order to please her, she’saw fit
in fairness to take pleasure that I should make public here natural
divisions and respectively the related laws and customs, in order to be
of some service to the determination of the coming spirits inclined to
learning. '

.
that this usually occurs: that even writers who are themselves excellent,
must have fished in other ponds.

15




6.

1| CHAPTER II: ABOUT DRAWING, OR THE ART OF DRAWING

f’ée~arts would not “be_able to live without her; because the-art of draw—

ing, which embraces all things, holds all the arts in her restraiming Traces.

elarts,las ‘Natalis Comes 1nstructs us. Yes,

also “the noble, guldlng concept of grammatica ‘s nursed by her and pros-
perously raised, through [the way] that the art of drawing teaches her to
acquire letters and signs [caracteren, od; tekens, nd.], through which
men in different areas can all understand eachothers meanings, even if
they are now far separated from eachother they may find themselves. near
eachother.

which is fitffﬁéwfa“strenothen%understandlng‘on an-
and through lively vigilance. With-:all of that, with good
judgement, the artist makes in his mind a scheme from everything whlch
might please him to sketch with his hand.

whlch is in hlghest me\Sure—te_tcae€“ sketoh and outline signs of all
in the world can be v1e”ed_wlth1n the borders#ofmthe_abtlity to*see,
particular the Nﬁﬁin* 11

R N—

hat is to say: 1in order
to become a man of understandlng‘ln the art of drawing you must begin with
great devotion with the h the c: rawn in if; very useful and
handy to i{learn to place a face m all : i Becauseé - unfortunately -
one sees many*paInterSNWhe place‘faces*wrong ¥; so that they do not of
that cross let themselves be exerted in vain.

. ‘) AN

~ ¢
waverlng, on one fOOt okwl

Further, it is not to.be-scorned.-to
place ‘a f;gg;e_;n the,proper stabl

on-which the weight of the body rests, as w111 be given in the chapter on g@
the proper stance; 1leave the hip turn eut over the staying foot. Now

should a great master in.great measure perform thankful work, on behalf of !
you, youths, to give in print an ABC- book about the principles of our art.

,enough for, ave enough ability for it

11ng.n,I fear the blame, and they the trouble. So would you, - worthy
youth, be deprived of such a useful matter. In the old times, which are now
long flown away, our art was set forth in various books, which men may

now search for in vain.

tnecarles and surgeons are 1nstructed*9ngggh,
th ey. w111emakesno mlstakesMwa

e e Y

'S Ces new vessels), which could prov1de you with a’ good strong flavor

of salt




CH. II

10.

11.

12.

13.

14,

15,

-you brimg
~1little words.

BT = : s b - ? st HouATU
,patlentwexerclse,;and@yourweyes*begigp;ng;tg“gepfl§§ight,wﬁh€n;g9, 1 U(QL
fantasy tg;the;truth,mthat~isfto~3athoVlifé}*ﬁhichVisnthg"mbSt favor- Qb@wﬂd}

ay do everyl ;} crosshatchigg_gnd wash drawings, all according to
_mengllnationwofhyour‘abilipy;"myith;fiércefeffortéw&éﬁwhﬁgftwEﬁfﬁﬁéﬁmj
Eopying, accustom your hand in the”uéeVof“¢Oal"and“bhalk“on”paper"softenéd
with color like ash or pale blue, in order to heighten and deepen them.
But do not allow the heightenings and deepenings to touch eachother: let

the ground color free between the two.

ﬁémdi}igéﬁﬁlqugrefullto,avoid,tqé?muchyheighteniﬁgf When you use washes

of dyes or inks in water, always strive for a soft flow; or, when you work
in charcoal or chalk, keep a shaft of wadding at hand, so that this woTk~
ing method too has flowing moderate tints on either side, whether you work
after prints or after sculpture which cannot move. Everyone does gladly
that to which he is inclined.

Good prints with ground tints and effective highlights have opened the eyes -
‘of many a mind; so for instance those of the reknowned Parmigianino and 'i'& / &gﬂ;s
others. d?huszwiamorde¥,t9,bemfﬁuitfulviqma;t,,gygﬁtwyour»spiritmtg,§u§hm,.y ’qu

lots. Or work after something good in a plaster cast, and,notégwellhhowmm@f

because the highlights truly converse with their

e T [ppﬁEWUKVDa
ousness, throu - -

“up the lights;

@héh2§5ﬁ§héVé;ﬁadéfybur‘hahd]Iddsewand without lab

able to us and in which there truly falls to be taken an easy pleasantness;—-
unambiguous and direct, in still-standing and movement. She is your guide
to steer the ship near by.

APAS

This is the goal at which to shoot, the foundation on which to build
There is no text better to draw towards you, no example is there sweeter
nor more trustworthy than perfect nude.men and women. These are the most
learned books in Whichmtokgtudy;:namely to practice affetr them without
end. So are also nude children, and all beasts. It would otherwise be

impossible to work from the head.

- also learn to work from the head. ‘En!'mwf Lt Ha 4

, 0 |
- @8£y4¢ g

It is wonderful what grace one sees nature pour forth inylifé,jon all
sides. Here is to be found everything we could be lacking for expressing
the causes of motion, drafting and correct foreshortening, outlines and
inside work, to our gladness. Through working much and taking a long time =
over the work one becomes experienced as an exc llent master;fibut'jne must.

ck of
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the proportions; a

: S, @5 we might want to
enlarge or diminish, and in particular we must remeéember well what we draw,
to get more experience. For, you see, Memo ”‘“*théﬁmo;hep#oﬁithé“musgs
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ations of fortifications and places. Therefore the nobl

ou

It is moreover the treasure-house of learning. But when you "counterfi
you: must pay attention that you place the model in the correct position,

_for many a”péinterlhaséunnebeSSarily sinned against that: that is, against -

fVQtyplaéingﬁitftOOihigh;ftoowlbw, or too close by. Some use panes'of glass
and nets, of little frames with threads stretched cross-wise, in order to
prevent faults.

This is the veil, which I pass by in my chapter on composition, although I
want to leave anyone free to use it, as indeed any other thing. Because

it is all the same who one wants to bring ones work to pleasantness and .
just proportion. Further, it comes.to a great degree of profit in the art

_ of drawing to have a good uhderstanding (through flayed corpses) of where &
“the muscles begin and end. '

) absolutely necessary to comprehend th ¢ body of your
one must be well aware that one doesn't depict the [7musen] or muscles too
rich in contrast;

for otherwise ourMﬁigg;g§&wonld disappear through thin-

7ot through thoughtlessness neglect the plump and polished

You can blur, that is spread about with chalk or wadding, or work it gently
in a fine grain without shading or rubbing it with anything. If you want
to become better in the art of shadin Gur shadow lines

Pastels are made in various golors,which:one: +ibs :with':gm-=that'srhalf-spoiled.
With this one can imitate the external appearance of nature; and give color

to all figures, be they youthful or dead. It is worthwhile to learn this,

for the art of drawing is the father of painting-+ no two things can stand
closer to eachother.

In brief, the art of drawing can be useful to all estates, be they young
or old, yes, kings, generals and other military men, .in order to speak of
art with knowledge of these matters as well as .in order_ to indicatgmggeﬁ§;gg;”

rt of drawing is !

arid now we will by extension continue to the proportions.

L

END OF THE ART OF DRAWING




CHAPTER III: PROPORTION OR MEASURE OF THE LIMBS OF A HUMAN FIGURE

- Plutarch recounts- in- this
ament in nature. . These proportions in - .4
called by Vitruvius (always of an artistic
nature) a constant agreement of relations of the limbs or subdivisions

of a whole building, as they are well devised following the rules of art.

R

2. For according to his Saying’geb;iﬁﬁﬁéﬁfbbdyfisfbdﬁggfébléggéi : -
This agrees well with the words of the Lord, where he speaks of demol~—

ishing the Temple, meaning by the Temple the umblemished body: the for

the body o6f an honest ma ble _1s put together wonderously b
nhene rtici e e e

3. From where the hair begins to grow on the forehead to under the chin, which
e call the face, is the tenth part of the whole body's measure thought of
in _length;  also the length of the hand, from where it can bend a2t the arm
to the very end, that is measured to the end of the middle finger, will be
in precise agreement with the measure of the. face.

4. When one measures the length of the whole head, from crown to chin, one
will find it the eighth part of the whole body; and when one stretches
& thread on the back from the crown to the end of the BBk one will 2153
find the eighth part; and from the begiming of the hair on the forehead
descending to the middle of a man's breast, to the point of its highest

arch: oné WilI come out exactly a sixth. —
5. When you prolong your measure to the crown you will observe a fourth part

of the body's length; if you wish to search for the measure of the face,

from the hair-line measured to the eyes, above the nose, between the eye-

brows, is to construct a third part of the whole face; the nose is one ‘=
part, and from the nostril to under the chin is the same length.

6. The foot from where the heel begins to round to the end of the second toe,
positively, is found to be a sixth part of the length of the body; also
the cubit, as we understand it, kg the arm from the joint or the elbow to
the end of the longest finger, will always have to cover a fourth part of
the whole body. Thus 'the life's building" has its whole compass.

7. Now - the breast, measured from the beginming of the stomach, just above
the navel, to up against the chin presents the same measure. Put on
the navel the point of a long compass, when a man is laying wholly exten-
ded flat; 1let the other point go its way around and make a circle, and
you will precisely hit the ends of the toes and fingers.

8. Thus the navel seems to be the middle point of this human body. And as
this excellent round form is perceived in it, so one finds present in it
likewise a right angle, like-sided square. Measure once amply from the
crown to the soles of the feet, and then once between the finger tips when
the arms are outstretched, and the same measure will be produced.

LS 1an. 4 o _find proof -
of -this_.often in 1life with practice e those who have
treated proportion very much in books, particularly Durer who is not to be
bettered. f

19
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youth

But of minutes, or the divisions of thumbs, and suchlike perplexities, I
have not pursued in order not to take the youthful painter so far from the
path. The custom of great masters or sculptors are unsuitable trails for

Vitruvius, one of the wisest giants in the history of architecture, in
order not to go-astrayy:ralwaysgives avway:that is not perilous; because
see, the youth must be recommended to measure with heads, feet and noses:
from the man's head to the soles of his feet is eight heads, each head is
divided in four noses, that is according to my advice quickly and easily to
be measured with.

In order to measure with eight heads correctly and without any difficulty
one must strive to put one's figure on a perpendicular line. The head,

from crown to chin, one must take as a module; from the chin to the middle
between the nipples also is an eighth; from there to the navel, following
to the genitals, that makes four. The other four must be - mid-thigh, knee,
mid-shin, foot sole.

So one must also go to work in the breadth of measure, from right to left,
be it clothed or unclothed; the shoulders of a man two heads broad, the
hips two face lengths; now the construction of a woman's body: the same
in length, but the breadth of the hips contains exactly twice the head's
measure, and her shoulders, measured in breadth, are only two face~lengths,
in contrast to the man.

h,

with little folds and wrlnkles, dimples in the hand, as with children;
now we will be mindful of children: they are five heads high, but smaller
in proportion; three to the genitals; thighs and forelegs they are two.

Ofe w111 encounter varlous proportlons in’ 1life: /short of length and slender.
Children are (as Pllny testlfles) “grown to “half” of their height in three
years. Now, -youthful painters, be agreeable to these few things. I shall
give you further indications of how a figure must be placed so it doesn't
totter, and how to bring him to action and movement, to execute everything
with proper fitness.

END OF PROPORTION




;tlmes because plac1d movement. is- lacklngmln a: pose,,", .
‘inclining as if it will fall over or has an especially unattractive .

JCHAPTER IV: CONCERNING THE ATTITUDE, FITNESS AND BEAUTIFUL EXECUTION OF A FIGURE

Gentle and favorable Heaven would lend noble Nature many other gifts
besides, which dwell within her, especially the virtue of the beauty
that makes perfect and orderly that prepares

The peculiarities among the things of nature make it clear that where .
some special part is lacklng, beauty is diminished, the which shall 1ead
_us to our subJect that sometlmes we palnters,,w1th 1ndustr10us ‘work,’ 7

;'he flguretls

nature. - In order to avoid these things, which are so hateful, in the
future, will this investigation serve.

Thus let us take this occasion now to put forward positive rules and firm
laws, of which there is much evidence that Nature herself is the guiding
principle. Thus we will not unknowingly enter any situations where defin-
ite mass, law and rule do not apply.

In order to construct a standing figure, we must draw an exact line as
though created with a plumb, from above downward. This should be like
the string of a bow against the turning out of the body, and should rTun
through the hollow of the neck clear down to the ankle of. the supporting
foot; 1in this way we can construct a figure securely standing.

Thus it _can _be. eenathat;the

il ody,Jmust
be supported on the body and the foot must stand under it suitably as the
basis, in such a way that the members that carry the body's weight carry
also the head, so that a plumb line could be dropped to touch them both.

It is not absolutely necessary that one really draw this perpendicular
plumb~line or "hanging" stroke which I mean to not be afraid in the drawing,
but only that one have it in ones imagination and set: it well and con-
fidently, so that the neck, as if along a plumb-line, comes precisely over
the foot on which the body rests.

The head can fall or move toward one or the other shoulder, since that
often appears well, but the head and the trunk must correspond by being
counter-balanced or, to speak clearly, one should diligently take care

to avoid having the head hang towards the same side as that towards which
the body is flexed or else the work will testify to our clumsiness.

The free foot together with the leg may move forwardss in order to create
a pleasing appearance but it is important to observe a common thing, not
only among men but also among four-footed beasts, that the right foreleg
and the left rear leg must lift, step forward and go down together, and
the other two must do the same again.
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10.
L g “be noted, as much in chlldren, ‘men and female flgures - then our work w111
o be covered with perfection. We must be careful.not to have the arm and
' the leg of a figure stretched forward on the same side.
= 11. But we must consider the fact that if we have the right arm coming forward

) and the right leg sinking back, the left leg then comes forward and the
: left arm goes back, always cross-wise. Whether figures are sitting or

% standing, the face must turn towards whichever arm that one is putting
forward.

12. ;Such p081tlons appear -inrthe: artful works .of Raphael. of Urbino.and-Michel-

4;angelo, the like is also to be found in antiquity in various figures art-/
Vfully carved-)and in Florence, the beautiful city, is sduch a manner partic-.
ularly to be seen in the well-sculpted works of [Giovanni da] Bologna.

T
.!, w'—'\\‘wﬁ‘

1 13. In nature one sees in the standing position that the head is usually turned
‘, 'ﬂ “in the same direction as the foot is pointed. Also one will sense that the

d trunk always arranges itself and moves according to the turning of the head
as its support: but it is especially praiseworthy according to the rule’
of attitude, when the head is turned differently than the body.

14 ‘But we. should beware of doing something unnatural, so one must strive in F
‘a varlety of. ways to. rotate the head in the most fit way, for such can en—-
;{tlrely sp011 or enhance the nature of a ‘picture in understanding eyes. v

- Indeed no twisting is to be used in spiritual figures, if one wants to L

~ make them devoted and modest.

O 15. At the same time one must not always be bound to our aforesaid pose: but
it may be found necessary to vary it in some ways: because Orpheus treated

r " his sweet-sounding harp differently and played it with deafening racket

- so that the giants all fell, conquored by the fearful thunder.

Ty 16. On the other hand his playing sounded much sweeter at another time when he

18 was singing of young maidens who were suffering from a mad love that would
never be requited. In this fable we see that one is sometimes required
(accordlng to the nature of the work in our things) to use such variances. .

== 17. Thus, if one makes attitudes or positions of figures which are driving
stakes or pulling on ropes, then the feet and hands must stand out on one
side; also if one is stretching and raising something with the arms and
legs together [?] then too the operation decides the positions of the limbs.
But one must especially avoid covering the naked body with the arms, so
that it always (if possible) should be free of all interruption.

18. Thus we must consider here (according to what we know) an imperfect
figure, like when a person is seated with his feet placed apart and to
the sides, yet whose knees are turned inwards against eachother. It would
be better for the sake of propriety to have the knees going outwards and
the heels in.

19. Indeed, to make the feet. of a woman stand or lie too far apart, particularly
stand, is done contrary to dignity, which requires that the feet be placed
close together according to the demands of modesty.. Also one should some=
times avoid,; as contrary to fitness, shortening the faces too much, since -
this, if it happens exce551vely, expresses little grace.
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_the same time, for variety is pleasing. One should avoid the same thing

“and forced to the arm, and the foot contorted contrary to the knee. )
i

Many famous painters (like the lame) take an obviously wrong path, that is,
(if they don't take it ill of me), they draw the shoulders up and not to
the same side where the hips are also bending out, whereas they should fall
away from the side where the hip turms out: because that is the nature of
art, whether the figure stands, lays, or sits. ’

It is also a sign of lack of understanding if one has the arm connected to
the lower shoulder, where the figure turns out, extended high, since this
does not appear correct or beautiful, even if it were made twice so long [?].
Thus according to the correct manner ene should rather employ the ‘arm con-
nected to the higher shoulder, to avoid a graceless pose.

Further, in order to fortify propriety, there is also a matter worthwhile
for bold [cloecke] spirits, who attend to everything, to consider: to wit -
see, figures that are not working should not 1lift both hands and arms at

with legs and feet.

It seems too that some cannot rest their spirits until they make something
where they let (with permission) breast and back be seen simultaneously.

It seems as if such people want to act in the park with the players [Camer-
speelders] who hold as art such unnatural things as jumping and tumbling,
but painters must be on guard against this.

imp e folk 1t is: often countered that their work is. Aimproved by impos-
es 'of tw1sted ‘distorted llmbs which look broken or,;-as the- Itallans
storplato A Many sorts of this may be mentioned, like the hand twisted [

further than to allow the eyes to look directly up to heaven; and besides,
in the bowing figure, it is not appropriate for the shoulder and belly to
be touching together.

One should not turn the head further than to where the chin is directly
above the shoulder. Although the arms and legs are somewhat freer, one must
be aware that the position is not to be praised if the hand reaches so high
that the elbow is lifted above the shoulder. Nature confirms this and like
rules with a sure seal.

Also the man who is 1lifting a weight, so our daily experience teaches us,
stands so that one foot stands slightly forward as a support of the body,
so that the leg functions like a pillar: because man places himself so
that his body remains balanced when bowing and moving, as various learned
men testify.

If a shoulder carries something, on that side the leg must not play but
should stand stiff so the load rests on it: also one should be careful not
to have ones standing figure step out unnaturally and unbeautifully, ie,
there should be not more than a foot between both feet: but know that

i tandlng flgure'as Important as the walklng .
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with a lovely and graceful manner, swaying little or almost not at all.
Indeed, they presented to all art-lovers a sweet and finely-moved pose,
which must please well any such: now it sometimes happens that if fig-
ures reach up overhead they stand on the balls of their feet or on their’
toes.

For example like exuberant nymphs, female persons, dancing, springing
sometimes off the ground with both legs, sometimes dancing on their toes -
to render this well will make our work lovely: and if we need an example,
Canachus, in earlier times valued for his art, was (as Pliny attests to us)
a statue-maker in stone and bronze [coper].

He had made a stag, whether of bronze or of stone, worked quite mar-
velously, standing so artful and free on his legs that one could almost
draw a thread under his four legs. From behind he seemed to 1lift himself
so lightly on his toes into a joyful leap; from the front he seemed to
rest on his heels.

g-figures one must observe nature sha ‘since their-limbs move
accordingly, be it the hands or the fingers, whether [they play] the lute
or the harp, whether they shoot or throw something, hit, strike, drag or
carry or dig: all the 1limbs must g0 together in running figures, and abso-
lutely all poses that indicate motion must be rendered artfully.

Hers we may Tntroduce the excallent work of Demon o ALic

with two Hoplite soldiers, one of whom seems to sweat and the other (fling-
ing down his weapons) seems to pant and strain. This was a source of won-
derfully great pleasure to the people, because there was in that time no
painter who could render the affections with so much life.

We must cross Pliny's threshold in order to§§f£§ ;'hefmodesty?OfﬁbUﬁ7W¢menﬁ
and cite a very old example from an ancient‘?ﬁinéd“témplé? “there one saw

a painting, unsurpassable in beauty, of Helen and Atalanta, but in:Atalanta,
with an embarassed, shy, chaste manner, was revealed the appearance of a
maiden.

The Penelope of the most excellent painter Zeuxis may also serve as a les-
son, since in this picture he zealously gathered together all honorable
features becoming to a princess. -
‘only women's work, and
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END

thls, soNtha

: = n . ~philosopher, by w oseugestures it w111 be seen
that he is answerlng dlfflcult questions of judgement; all this one must
distinguish to the best of ones ability.

Since this latter should appear to bring out his arguments, finger by fin-
ger. Now there are still many other things which are by no means unimpor-
tant and which must be brought forward in connection with art, that is,
like a singer, or the distinguishing of a laughing or crying, terrified,
melancholy, hopeful, or angry face, but this and other questions you will
find in the chapter on the presentation of emotioms.

OF THE POSES




TICHAPTER V: OF THE ORDERING AND INVENTION OF HISTORIES i

i 1. - i

[ = all things, as well g God's creatlonWabove~and“below,'as'kiﬁgdoﬁsf“laﬁdsf'f |
free cities, households, and the various disciplines brought about by inven- :
fEi ! tive men. One also sees ordering in dumb creatures, like busy bees and in-
1 > dustrious ants.

ctlon, and Splrlt as understanding consideration, thought and universal
perience. Therefore there are few who are perfectly able in invention,

will be followed by the history that we have applied ourselves to, according
to its requirements.

=

4, Because a body's or figure's composition is of many limbs in a body, all
T encompassed within the outline: but the history has (accotrding to its

B | nature), by bodies or figures appropriate to it, brought together its own
i 1n order to properly assemble these, there are

5. The first: from above standing upright; next, under, bending down; to the
right side; to the left; ' and yielding or going from us; then comlng’to- Mﬁ;%f 9
wards; also staylng 1n one place 1n the round like a circle; ] ’

: 1 6. (_Place your figures somewhat freely for a pleasant effecj? do not let your {Gy(u
‘ spirit be projected so far as to makeé your ifigs so large that hands or QA
feet must run into the frame, or that they lie uncomfortably twisted as

they are forced through [lack of] space: clear out and place them accordj‘
ing to the gifts of art - as you are free, so not make your people slaves.

- Always hold yourself free within the borders, and do not.overload your
= : ground—space,kbut when you set your lnventlon to work thlnk through ell
and thoroughly first the. content of . : ve unde: TN
- [the text], it is: never an error to. place fast in
aracter of the Hlstory in question. '

Wby Teading and rereadir
your memory Lhe proper C

8. Depict-first-your mind's 1mag1n1ngs, addlng details splrltedly, in order -
-to present your material with- lovely grace, nobly,- artlstlcally, and- ea511y,
~1like good orators-do-in their grations, --And s0 that you may better succeed
in this, you might make some @ of it < let them be as free as it

may be accomplished.

Let your spirit—H 1n order art may flourish you may _also after
this, like f/e Italla s, draw g@?%géégbfrom your sketches, 4§Nlar§gjas the
’work Lyou are rngJ, .and this with boldness,/ﬁreQJEnd unafrard. This. T ..
must,urgerﬁln ordermthat you guara yourself agarst-a manner that 1s*heavv
T : “and uncomfortable, as- tooﬁj7], dlfflcult or laborlous.w;
, [restenteet]
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Also in your cartoon, in order not to err, you can well make use of life,

be it with watercolors, chalk or coal, heightened and deepened, as you make
your choice, and you will remain for a while: but if you wish to give

-your compositions the qualities of grace, beauty and _good ba balance ]decor 21,

_______ i

you must yet pay attention to various things. .

Firstly

P

surpass us in figure

One should now try to compose well in a variety of manners, and spend some
time on that, patiently, w1thout 1051ng courage, in order tog ar
the figures as they require; jthé[wtallans whsd'”

14

b Sl S ot S Y,
compos:.ng with various groups;, h- cu.t; Tittle gdLﬂeLJ_Ilgb “or—tToops—of——= ,%g/'\,\/“v
people, here standlng, lying, and there 51tt1ng w\\\‘_‘///

ds fleelngigln front, es
-1y foreshortene 5 here

work badly.

It “has been much _the pract'se’o CTIntor

11tt1e«groups, but”zet 1f\§nyone ehzﬁld stain his honor, it would not be o :
on account of the crowds, bot-because he has strayed from [the demands y‘ifiﬂ—‘

of ] the figures in_that-which-composition tggg;;g§L~£3£>there is no entr
for the eye.

Not letting be seen, as one should, a vista opening into the heavens,
and in front something large, as would be wished for: but how shall
this not be held as the best, seeing this work brought forth from the
fullest ~art, from the learned hand of Buonarottl, 50 _max
rances of the p051tlons of the nudes are done th

S RS e

Also one can easily understand that the law of ordering is for the
people, but the people are not to be guarding the law: for laws serve to
the good of the people, so that they should encounter no ill. What else
should laws signify? So one may excuse such masters who hold figures
above ordering.
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here by many differing figures.

light in music, makin§;> v by sifeis

Lox Blessaniness in figuwes and 38 ] ok
€s an even greater abundance of good- a |
1 rell and as many de

T o ) L
“playing, so is that done ‘fﬁm

colors the earth bloss
the starry throne of heaven, wh

Pleasant delight: because without dist

selves at a table provided with

fdvéiyﬁthfoughf@g;;jggigtyﬁf one sees that when with -almost a

this is very-i

ety

oms in order to display a competition to
en yet more things are to be perceived with

urbance the people enjoy them-
food and drink, in various ways.

Vgortantm:

be with face and body seen from

Some should show their heels from behind,
_or down, stand up or kneel down;
fling;'when'it is appropriate, or secretively creeping, some looking up-
. wards, leaning, or stooping. It is dlso ’
~ clothed and half-clothed figures.

Many composers have a 50
1 I zha

But according to my feeling or opinion,

crease in grace by letting half

cement, stance

on. And as we spoke of the seven methods, so should some be
h both legs facing forward towards us, or walk thus, and others

_activity, sha

pe, nature, character .

the side.

some sit, lie, crawl, climb up Qchr,
sometimes one should be posed as if fal- o fif

11 fukor,

proper that one combines nude, - -~

=~

'

the composition can scarcely in-

of the bodies of men, horses;_steers,

calves or other figures rTun into the frame

in front of them, be it of stone
that such a thing hides them fro

in their histories an abundance
beasts and birds of the forest;
bserve are fresh youths and lov
£, children, old and young ages.

For artistic spirits are accustomed (when it is appropriate) to include ,bgg\“

S — many sorts of fantasy in

des landscape and architecture, also adornments, rigging [?] and orﬁa~.[1onaﬂtx~

ony of balance in Pictura's domain, accordin
writers, 1like Leon Battista(A¥bertijand

unless a ground-plLece Comes
or something eISe, that ome—camrtake 1T
m onds vision.

of horses, dogs or other tame beasts, also /|
but what is particularly pleasant to S bans
ely maidens, old men, matrons, all sotts

abundance; and this makes beautiful har-
to the testimony of modern
s\ who also had this near

his heart:

But about their veil, or sich a thing whic ey explain, I will here be

sllent, and rather mention that there are both

copious and sober histories,

‘50 that each may choose the one which their;SPirit,mostfinclines_tQ.,fButw-
“good masters mostly avoid the principles of abundance or copiousness, and - X

create delight in sobrTIety;

ew detalls.
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28. Such ones (in a manner of speaking) do not "counterfit'" procurers or
advocates, who_use many words in their pleading, but copy the great
t@igietrates - kings and powerful potentates4:_ugg=gg=ggg=ggg=£ggggzgggh_
talk themselves but give their meaning Verbally or with the pen in few

wordsy

29. And such sober utterances accompany their reputation with much greater f§4ﬂ mc'
honor than the abundance of babbling and chatterine, as hollow casks

which sound the loudest: thus it seems that our great masters teach ‘éé;/;;47
es to turn to s1mp11c1ty,,and know how to give their Works; é ;%J8&L

rming quality with few figures.
. y { "’ f
startlng w1th /géﬁﬁiij

) fel | , ”
comedy or tragedy, performed with few characters, “or they follow Varro, M e

who did not seek the great noise of many guests at the table when he useéj&fféiéf:_
to hold festive banquets,

31. but in order, according to his plan, to set forth a pleasant 51tuatlon,he
had invited to his banquet a group of chosen men, nine or ten, in order
not to prevent any of the otheTSMfrom belng merry. But in slmp11c1ty are

32. Also when Zephyrus comes to Flora, there they - in earlier times - often
kissed eachother, and greeted the winged Singers of AUToTa: yes there the
new flowerets sweetened the air; the honey-seekers, which desire sweet-
ness, could not always rest on Adonis; they did not want to miss Crocus

and Smilax, nor Ajax, Hyacinth, or Narcissus. . %UUR§%>
33. . - - - * »

Likewise the eyes in their eager sweep search for all beauty of Pictura's /%&yq .

domains in many places, in order to amuse themselves, wherever desire

w1th pleasure leads them, hungerlng to see _more, above and below, 11ke

for | Varlety applied w1th
et AT R U

S o

34. Then some are more properly done than others in a simple manner; there

are also those that are easier to compose: there one can do like the B
merchant, who nicely sets hls goods on dlsplay on high shelves, on the ‘
sides and below: 5 t in




44,

fashio y came out v trikingly;—in
Tt HIe -0 18 s

_out all their actiong, in going, standing,

ighting, COUTting, playing or dancing, frightene sed_to play
sad role, through their actions making known t e of the taler’
"drt}ﬁall?exprQSSicn f the em 1tude, reflections, what-

tude, ret
gl;ngS“tb“UerEfﬁeat,thexsame'tlme must be brought t

Z

&xpress to them. with [?] gestures,
thing terrible ich is-
Work's beholder

pity for some sorrow, or of some-
Surs. and soon makes well up-in the S

£ 7WV,hgg;;heyESéémﬁtqﬁbeﬁfig e
achother smoothly, evenly,“qndﬂighpropér'directionw

have alsc often heard it;pggigngwggﬂiinthgmh}story the figures ate
be seen complefe in their entirety, not broken. e ——

i

In order not to neglect the nature of the art, when making a fipure 63,3
face, as it might occur, we should make it S0 that one can see another
fbehind it, even if there &hould almost be nothing necessary or desirable
v Mjfﬁiswwilifﬁakﬁ,(gﬁwin dark stables) the shadowed figure .

)

ecede, and our foreground figiire seem to come out from the

Ll

Also it is especially proper_tha.
lsewhere) BiiV, T

ather against middle < g
amount of smooth light, letting it dissolve like The darh
color [bruyn - brown?] in the middle fone [graeu].

Formerly, for a long time, a confusion reigned among painters, 1like .
wandering souls, so that when viewed from a distance their histories )
seemed made of marble, or like a~g§g§§:bnardr¢bfinging~bLack_ gainst _
white like printers' pictures: but mezzatints hax V rom Ital

Now it beheoves us well not to omit, but rather to industriously penetrate,
to d%gigtwwellﬁfﬂéféqntents;[meaningJ~ofgthe~History, remaining neverthe-
léss in the enjoyment of our freedom and not like Andromeda bound fo the

Tock: because the painter, according to Horace's account, in all that
he undertakes or resolves to do, has the same power as the poet.

We look to our'forefa;hers, namely whenever they wanted to carry out a

t»farthithéfmgst“impb+tant~fignreS;ln.a_sa;eaBEEZZT

devout History: they s

P B

"T6 follow suéﬁ—gywaf

ftimg;,

“téﬁt§MOf;ﬁﬁéfH;ﬁLer;mLthoutgspénd;ng“a%long
is found very useful and .good. ‘

gives the history also no little adornment when one. of the figures, ////’ﬁjk\\b_

usually near the men, is positioned in such a manper as if he iichad +d éhﬁpiﬂ%f'

e
ﬁiwmg




WVi set forth

here*an“exampié“bf*fﬁf§7“‘ﬁi h is Tecounted by_Jacopo azarg] the

poet from the city named after one of the Sirens Naples],

46. founded by the Chalcidens or Cumaneans: this one recounts in his Arcadia
how the Ayggdiaﬂmshepherds;wonmPa%éza*smfeastwdayzfasjhéiLWgrQ§lWyg;gmcome
together at the temple to offer on the rocky altar. And they saw painted

above the door hills and forests, run wild with trees.

47. There one saw many flocks scattered among the trees and with them about
ten dogs, by whose guardianship they were held in check, lest they stray
off and get lost; one saw their tracks in the sand, and of the shep-
herds one saw several who were milking from milk-swollen udders, and
others who sheared the curly hides.

48. Several were seen to blow on bagpipes; others, singing, seemed to want
to imitate the tones with their voices, and lastly there was that which
enjoys in the eyes of many an especially good aspect, ie., thére were
also nymphs, naked girls, only half-covered from behind with a tuft of
chestnut leaves. ’

49. These last wefe looking upon a buck and laughing delightedly together,

before his eyes, and in his fruitless greed forgot to graze upon the

green turf and the lovely meadow round his feet.

50. Among them four satyrs with horns on their heads and goats' legs had cau-
tiously sneaked up through the underbrush, were reaching ouk . .. -
from behind to grab them by the shoulders. Then one saw that several,
who had noticed their approach and sly intentions, fled quickly into the
underbrush, fearless of twigs and stumps.

51. One saw the fastest of them clamber up a maple tree, holding in her hand
a long twig she had gathered, and was defending herself with it; the
others trusted no terrestrial fortress, but had, to flee disgrace, Jumped
into a river and swam, and one could see their white bodies stir about
in the transparent water. :

52. As their rescue became apparent, since they were on the other bank of
the water, they were flushed and glowing because of their effort, and
sat down to dry their hair, and through word and gestures [?] they let
their pursuers know their scorn, because they hadn't been able to catch
them.

“ 53. In a Corner near the water one saw the blond Apollo sit and lean against
a2 wild maple tree, for at this time he was guardian of the flock of Ad-
metus, and he seemed to observe two strong steers in the field, which

-— were mutually and violently assaulting one another with their horns.

54. He did not see how the crafty Mercury, who in shepherdly custom was wear-
ing a goat-skin, which he had pulled under his left arm, had stolen [and
hidden] a cow under it. There stood also Battus wWhO, as he as accuser
charged him of this notorious larceny, was transformed into stone, in a
field, as'if he were pointing with his finger.




55. Somewhat behind a great stone sat Mercury with inflated cheeks and a
merry face and rolled eyes playing a bagpipe, and with a white cow, which
stood beside him, and at which he was looking and seemed to overlay Wlth
roguery, as at best the many-eyed Argus could be appraised by him.

56. On the other side lay fast against a very high oak tree leaning amidst
his goods a shepherd in sleep,and his dog seemed to snuffle, as if it
wanted to get something special from his pouch which lay 'neath his
head, and the moon looked upon him with such wonderous joy that one can

57. There too was| Paris,) who had begun to write 'Oneone in the bark of an elm

quite finished, left it now to give the Judgement, with which the
quarrel of the three over the question which one, as most lively. merited
the prize, would be hindered, and for this reason they stood now before-
him naked.

., 1s permitted to deceive:
for he suggested that, should she turn around, she would surpass the
others in beauty.

60 ./More elegant things, various of nature, stood pictured here, according

-—’”hﬂ”pQeL“§‘X§EEE§£~e§§:£§§§§Eg§2; to make their sacrifiee beforethe
kv/ image of Palesy. wi f much ceremony, in that building:

but these are examples which make it easy for us to compose abundantly

everly, and in that pleasurably to "poetize.' [poetiseren]
p p

61. Now awakened, how shall the spirit not discover in composition to follow GAJV!’(M
the footsteps of the comedies where buffoonlsh cloﬁhs or other characters

H xAnd it surprises me greatly ‘that slch gentlemen who———
pefhaps “havé never learned to paint, have known how to write so entirely
artistically [shllderachtlch] about our clever secrets, that I think that

~Eﬁ§”555fﬁéke addltlons

nowsewellmthatﬂon_the world's stage ell sorts _of characters.”

e

here one sees kings in argument for sceptres and crowns; else-

“ﬁﬁEfE‘on the stage are amorous youths in foolish quarrels. Here the
farmers fatten and butcher the pigs; there ruddy farmers' wives hop and
jump; over there playful goddesses dance forth better. .




64.

65.

66.

67.

68.

69.

70.

71.

72.

I mean this: that of wonderfully many colors, figures, and

all the events that

Neacles, one of the famous ancients, was expert in i
 uamamann,

use of; So=he finds her

ﬁérfgct?ﬁﬁﬁﬁBE’tions;»ab ordi:

One can also amplify simple [few figured] histories in various ‘ways: for;iu”dbég
instance- if one undErtook to expand the simple sacrifice of Abraham,fone_ 4b
m;ght invent‘spiritUal figures so that in the performance of the sacr'—;;
gice.eagh could serve as a help to him - that would be Faith, Hope and
~Charity.: ‘

m—y,

Faith could hold Isaac bound in constraint with a rope; as Abraham
stretches out his hand, Hope holds out to him the knife: for he hoped -
I might receive him back again since God can also raise the dead; and
through Faith he had brought him to that place. The fire may be com—
manded by Charity and her children because they burned there like fiery
coals.

,5-50 e

Also an example here is the Annunciation of Zuccaro, amplified with angels.

and prophets; and in the life of Rosso described by Vasari, we read of a
depiction of Mary with the serpent crushed under her feet, and also our

first parents sit bound by the tree of sin, and she takes the sin, repre-

sented by the apple, out of their mouths.

And as a sign that she was clothed with the sun and moon, also made by

Rosso, were flying above in the air Phoebus and Diana, two nude figures -
-although such sorts of things are not only used for amplification, but .
are to be called Allegories [uytbeeldinghen =? personifications?], poetic @

devices [ ?metaphors] which in their depiction [beteyckenend] indicate a
meaning.

he clearly made with a brush a battle of ships where the Persians were
i . 3 . . . N
fighting against the Egyptians on the Nile river, where he long remained
concerned about how to depict the water of the Nils;;; o

bank, and had=$tuck its muzzle into the river, with lowered h
it were drinking from there. '

e waterts-

ead, as if

He did this so that anyone could easily guess that this war must have
occured on the river Nile - because thi
the crocodile particularly prefers. Su

OOM

rs give our pieces a To

‘Be it water, ocean, sea, river, or spring, the ancients formerly dedicated
_them all to some pure divinity, and they in general, so that they would
‘Tesemble eachother in appearance, let appear particular depictions in

‘human form - for example, this depiction of the Nile in white marble stone.

33




Whether it was created by Greek, Italian or Egyptian hands, there can be

no mistake that it is quite ancient, there in the Roman papal Vatican court-
- R U

yard, laying under the blue sky: and the Warure of the Nile 1s 5o art- -

tully deépicted there, yes its character and actions, that it is wonderful

and worthy of note.

e

As Herodianus has described, the upper part of his body is naked, and, to

mention a peculiarity, his hair and beard hang very long upon it; on his

body and legs sit, as if playing, sixteen little children, who are as big

as his arm from hand to elbow. The explanation comes from Philostratus.

In describing the portrait of the god, he pays attention to the children.
The nile rose, after its habit, so that it flooded Egypt, and it stepped
high over the limits of its banks by sixteen yards or cubits; this is what
the sixteen children symbolize, that the floods of the Nile reached such
a number.

It happens also in a year, at a certain time that the height is less than
four cubits, then the Egyptians are not glad, for they must expect on either
side in the following year the damages of increased prices. So, then, the
sixteenth child is depicted seated high up on the cornucopia, because the:>:
fruitful year is measured according to that.

Next to the right arm he lets the overflowing, fruit-rich horn sink down
and he leans with the left upon an animal, which many, incorrectly, take
for a sphynx; behind, however, is a lion and a young maiden and this sig-
nifies that in this land the flooding of the earth will take place when
the sun is in the constellation of Leo and Virgo.

Along the sides of the base are diverse plants made, as they grow there in
the swamps. Reeds, papyrus, Indian waterroses [lotus?]; also diverse
animals, which feed therein, like river-horses [hippos], who splash about
in the water with horse's backs and manes, with wild-swinets tails and
teeth, with dull mouths and feet like ox-hooves.

Then still indian rats, ibises and skinks;beynd that the small-bodied
dwarves, Tentirysten, from the Egyptian provinces, who like clever masters
torment and anger the crocodiles with their little boats, so they must
flee and save themselves, and who therefore are esteemed as lionhearted
heroes. Thus we are reading once again about a Nile-statue.

In the 36th book Pliny says to us that the Egyptians found a certain type
of marble in Ethiopia, iron-colored and also hard to carve, called basalt.
For this reason Vespasian a long time ago had a Nile statue made out of
this marble and had it set in the temple of freedom of Rome.

On this statue too one saw sixteen children applying themselves with
joyful actions, to symbolize the rising of the river. But one of the
above-mentioned crocodiles was also among the youth on this statue, to
enrich the beauty of the symbolism, in which the spirit of the painter is
free. Now must we speak of the Roman Tiber.




Pwm,

LH-“:;'—"J

82. The Tiber statue is inside the afore-mentioned garden of the town of the
painting-academies, also artfully represented with the She-wolf, who
lay there and with loving attention as foster=mother suckled the infants,
Romulus and Remus. -On his head the River has a crown of leaves and in
his right hand the cornucopia,

83. filled with grain, grapes and fruits, and in the other hand he holds a
rudder as a sign that on his water-course one can navigate with great
ships and boats from Rome to the sea and back again, just as it is brought"
to better understandlng on his base, on which departing and arriving ships
are made.

84, Also Eutychides was formerly able so artfully to represent Eurotas in a
statue, which is the river of the Lacedaemonians, that it was said by
all those who saw it that the work was flooded with art, much clearer
than the water floods of the forenamed river which is always dirtied by
the Furies of Hell [?].

85. All rivers and flowing waters run and turn crookedly out-and-inwards and
are, to make such a thing known, painted horned, through which our mind,
adroit at allegories, can be madé still riper;.-becatse’ Ovid names too in
his books a horned Numicius, which had cleansed Aeneas of mortality.

86. One can also symbolically depict towns and countries, as did Parrhasios
earlier. He painted Athens with a trained hand, in which [painting] such
an understanding for symbolism was brought to light, that one recognized
in it the manners, customs of all types, habits, essences and customary
usages of the Athenians. :

87. Rome, the capital of the world, was represented as helmeted Pallas, who
because of her bravery sits upon a heép of armor and other things
belonging to battle, armed, in her right hand a spear or lance, and
furthermore a little victory statue with a laurel wreath, and in her left
hand then after the masterly custom holding a palm-wreath.

88.

to -Fepresent. : . : jear
ow we want.to alight from these steps and pass over to the
f”IIOWIng. “If I have time and the desirte together, we want, at another
time and in another town, to explain further this great matter.

END OF ORDERING
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BCHAPTER XIII: OF THE SOURCE, CHARACTER, POWER AND USE OF THE COLORS

In the beginning, when all created things received their origins, shapes,
and beings from their highest-praised creator, all of that which the eye -
may visibly encompass, however various, and however strange of nature,
received all its color from this most artistic depictor and painter. How
can the origins of color seem more abundant?

But when the depths lay in darkness, or, as the poets describe it, chaos
reigned, before all things stood ordered, and the air lay there concealed
without 1light by the darkness altogether in confusion: then the colors
also, with their various names, did not yet exist; or as much as they
were, they were entirely hidden, to later be revealed.

For where the darkness can dominate or conquor the light in battle, the
colors are not themselves hindered, but the sight is strong and sharp
enough to be able to penetrate the thick black darkness: yet the colors
possess meanwhile their own beauty, without losing any of it, though one
cannot see it in the darkness.

In order further now to speak more broadly [to digress], I believe that

the colors, as we have ever seen them, are all revealed by, and have their
origins in, the four elements, hard or soft where the sun ShIHES“Onnthem
or dé?fEEEEEHEEEEWIIEHtened TTBUE wWhEt-€olor 1tself“1s, everyone may ask -

tﬁaﬁ~whreh"rhrough variods “chances has her form from the four elements.

Color is in itself the external visibility of such an object of which it
is*&nna%%@ébe%e?vaﬁﬁwif§€ﬁgf this object's substance; for the closeness
of the darkness takes away with its blackness from the eye's perfect
ability to detect the difference between them. But particularly the day-
light bestows the gift of the sight, without. mistakes, to well be able
to distinguish the forms of all the colors.

The visibility of the light, when darkness is softened, brings forth the
appearance of the beauty of colors; but the strengths and goodness of
color are apparent, for there is nothing that may be compared but it has
its color: 1in short, finally, no thing may exist colorless, whatever
strange forms we may observe here, and on the grounds of visibility alZ
colors are built. <

0f two sorts (according to the assertion of Pliny) are the colors [n.d. -
pigments], however many materials there are: that is, naturally- and
hand-made. The natural are called after the lands from which men extract
them: to tell g1l _these names here would be less easy to do than to wish
[to dol, or it/would, distract us greatly.

Color is a pérticulaziy natural enlivenment of all things, whether they
are still or moving; /it is the uppermost clothing and the external cover-
ing, be it Sne-colo éd, mixed, or many-colored [mottled?]. Many things
also receive he&r/iames from this. It causes and satisfies the hungry
peering of the eyes which in the world's ample kitchen endlessly itch

for the nourishment of seeing more.

74




14.

15.

16.

Color- can indicate the difference between things, for example it can
make apparent [the difference of] gold from copper. Color gives cour-
age to or frightens the people; color makes things uglier or more
beautiful; color saddens or gladdens; color makes many things be
criticized or praised: in short, color makes everything appear vis-
ible that is in the world created by God.

Color exercises wonderful powers in nature, of which examples are also
to be found in conceiving women, whose thoughts, though so imagined,
also bring forth such fruit, be it black, or other colors: but we
know this, and see it occur, that the children's bodies receive spots
from that which frightened their mothers.

Similarly whenever they are sometimes suddenly frightened by a [?bloody

thing], their children are brought forth with bloody markings; or other
colors abundantly mark the children whenever any fruits or blossoms come
to stain their sight or elsewhere, right when they begin to bear life,

and when they cannot immediatly wipe it off.

Thus appears the power of color. Also on this subject may the story
of Jacob be cited, living with Laban in the East; there the effects
of colors aided him when he put down spotted staffs before the cattle,
in the [?ramminghe] times, through which many goats, sheep, donkeys,
and all sorts of animals, many-colored and spotted, fell to his share.

The power of colors is apparent in many manners in birds and beasts,
which gives them a noble, remarkable ornament, like tigers, leopards,
and panthers, whom the four-footed creatures of the forest run after,
without exception, because of their lovely markings or their pleasant
scent, although they must pay for it with their 1lives.

Whoever.” also sees the Phoenix bird, according to the painting [coloreren]
of Pliny, it will give them pleasure, as when one sees the peacock
showing off, making a screen with his beautiful feathers, and turning
toward the shine of the sun. How lovely to see the parrot display
himself, and the doves, whose necks seem like gold, which is why Latin
calls them "Columba."

Too many examples would make oufr material here in question grow far too
great. But the heart rises up from melancholy troubles in the early
summer, when the fields bloom full of light colors of such lovely variety
that even Solomon was not so excellently adorned as a 1lily is there,

as the Lord explains in the Evangelist.

- The colors in youthful human figures, partlcularly in women derfull
égguse—ées;res The heart of many & © § in a sea of enjoyment,

who when he sees thinks that the Graces play on the mouths, cheeks,
and lively eyes of women, for the sake of which many a stout hero has
had to bend his neck in fierce wars - by which the power of color is
attested

s




24.

Scipio and Alexander the Great made a great fame arise for themselves
with warlike deeds, one as well as the other; and they were considered
all the more valiant for restraining their desire for the bodies of
beautiful women. Yes, 1in order not to see lovely-colored females,
some have chosen blindness, fearing to lose control over their pas-
sions. .

Also it is very appropriate here, to the glory of color, [to mention]
the art of writing on white with black, by which men hold in their
memoTry art, sclence, and many histories. Writing also causes fighting,
bloodshed and sorrow; makes peace, alliance, and gladness in the heart.
Yes, if men be widely parted from eachother, they speak together through
silent messages.

Girolamo Benzoni of Milan writes of this, conveniently to our subject -
how the simple men, the Indians, being subjugated by the Spaniards, were
sent to other Spaniards with letters, and could not understand, how-
ever much they considered it among themselves, that a white thing pro-
vided with black could thus speak. ‘ ’

They knew neither of writing nor reading. Even Atabaliba, a great noble~
man, the powerful king of Peru - he was being instructed by a monk in

the faith, and asked for an explanation from-the brother, how he knew

it, that Christ who gave up his life for us, also created [?7] the world;
this one answered him, that his breviary-book said it to him.

Atabaliba, at the monk's wish, took up the book and examined it careful-
1y, but the book.did not speak, but lay silent. So he laughed, as if
at a funny trick, for he didn't think much of the book, but threw it
from him, which brought him to trouble. So reading and writing were
held by this people as wonderous deeds.

But first in houses of the region hung a great group of cords of var—
jous colors, being of cotton, and full of knots of different shapes,
from the number of which they would determine [read]} of things which
passed in‘:the old times of the country; and for this certain men were
appointed who could explain the knots' meaning.

In short: everywhere in the world, with every people (this is not to
be mistaken) colors adorn the earth, [with their] power and their at-
tachments; so too their effects and their symbolic function - which
is quite otherwise for the eastern Javanese, for there white denotes,
and gives an exhortation of, melancholy; and black is a sign [teycken]
of all that causes one to reach pleasure through joy. '

When before we spoke of drawing we did not forget the art of writing;
here, writing is encompassed in the power of color: but Euphranor's
book is wanting to us here, which time's inconstancy. has consumed -
for a singular book of color's secrets by the famous ancient painter
is lost to us through envious age.

6
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25.

26.

Finally: what more beautiful colors the Lord wished to impart, and so
generously bestowed, in the rare, costly gemstones: but it goes alto-
gether above human conjectures, imaginings, or inner ideas, of what
beautiful colors hereafter shall shine in the excellently lovely, pure,
and clear delightful heaven, [being] above all nature. :

Of pure gold, and transparent glasses, sardis, and jasper and all other
unusual stones - chrisolite, hyacinth, topaz, amathyst, smaragol,
chrisophras, and such excellently beautiful, pure colors, John describes
the Heavens' sweet domain. Thus we let color remain here, high above
the earth, in her heavenly dignity. )

END OF THE ORIGIN, NATURE ETC. OF THE COLORS




E . BCHAPTER XIV: MEANINGS OF COLORS: WHAT CAN BE INDICATED WITH THEM |

Because the sun shines forth with such power that the moon, stars, and

all earthly lights must yield to her excellent lightness, and that her rays
are like gold, and that gold is considered the most distinguished among
metals, therefore we should build up the subject separately, particularly
first dealing with the gold-indicating yellow.

Among all proper and recommended colors, we thus begin with yellow as
the noblest because it indicates the beautiful color of gold: yes, gold,
which without satisfying them feeds more hungry feelings of greedy men:

this shining inwardness [?], formed within us, taken from our common -~ ::
mother's stomach, has always contrived mueh i1l over the whole world.

Because all harms are to be blamed on the immoderate desires of our
weaknesses and not on gold. Cadmus, as discoverer, first gained gold;
two kings of Kolchis took the virginity of the earth in order to obtain
gold from within the borders of Samniens, and went to try with sheep-~
skins to gather gold from the water there; from which arose the fable
of the golden fleece -

yes, a fable spread through the entire world, about the Argonauts, Jason's
comrades; more strange to read than worthy of being believed: how they -
without Hercules, in order to overcome [their difficulties], had to set

a woman to work[?]: but to recount the origin of gold's name, Hippo-
crates thinks its source comes from Aurora, always saffron-colored and
glowing.

Or else from‘'aurd).the latin term, says Isodorus, it received its name,
which indicates a shine of the brightest sort: .also Gregorius does not
let its particular shiningness go unmentioned. And in general it is
always considered by men to be seén, with alert senses, in whatever
pleasantly shines purely and brightly.

The most beautiful beauty is invisible Beauty, all beauty's gracious
origin, to which the bright sun (which cannot be outshone) may also be
compared: and Phoebus is said to have golden hair, yes, to be entirely
golden. The usefulness of gold is manifold: men make use of it im
many senses, but its misuse comes from unruly desires.

Then because no color can surpass in beauty the beautiful color of gold,
for this reason emperors, kings, and powerful persons have their scep-
tres, collars, crowns, and various adornments made of gold - embroidered
mantles, golden cloths and clothings shot through with gold stripes,
which King Attalus first used,

and it received the name "Attalus-work." But it was discovered in Baby-
lonia to embroider with shining gold among many colors, and therefore -
they would also indicate this with the term "Babylonian-work,' costly,
and with many thousand pounds, for Caesar Nero bought an ornament worked
in this manner for a million sesterces.

Also the holy writings testify unmistakably of very costly golden orna-
ments, and of how wise Salemon, rich of property, clothed God's house
entirely with pure gold, even too adorning the floor With golden tiles:

ins cheerful—andexceedingly beattiful, yés, wonderfully noble, “as
may well be imagined, that pure gold must have shone there.




Gold is, according to the indications in the scripture, the trusted, act-
ive belief's power; with it the bride of Christ is everywhere suffused,

as the arm-bands of Rebecca also universally mean: because he who is there
reliable and true, advised a congregation which had lapsed in belief, to
take [buy?] again from him the fiery inspiring gold. [?unclear]

Much is to be recounted from the poets about Maro's golden branch and
such like: but:hear how the heralds expounded on the colors of, the bla-
sons on the arms of noblemen: the highest metal indicated [its wearer]
to be rich, wise, noble, magnanimous, and of high rank. Also through the
color that was next to it they could give a further new meaning.

By blue, which they would by preference join to it, was meant for those
who bore multicolors the enjoyment of the world's delights and pleasures;
then by grey was meant nothing other than a precariousness of those who
torment themselves in order not to enjoy: by green, the hope of enjoy-
ment with good pleasures: by violet the satisfying joy of love: by black,
patience and constancy in love.

Gold-yellow by flesh color indicates moderate riches: sometimes standing
alone, it meanms—a-zeasonable man, of a good estate, even-tempered, and
wise in behavior, also very good in discer t;—and at home everywhere:
but among all pure noble gems, the topaz (to speak justly) is to be com-

pared to this noblest gold color.

Thus is yellow a lovely, glad color, light and pure of appearance when
right next to white: both in Moses' and Salomon's time was artistically
made and woven of silk a drape, or a great curtain: but yellow was the
primary color in it: I say:this so that it should not seem to conflict
with decorum to set gold at the forefront among the colors.

Since the old painters had only four sorts of colors, as we said above,
then yellow-ochre was one of the four: without that, how could they
have contrived that their work should seem to appear like anything? But
now we have four different yellows in our houses beyond mere ochre -
masticot, shot-yellow, and two orpiments.

Red~lead can also serve freely well for orangeish, which means a golden
color: one can draw with it together with masticot, or make orpiments:
because it is ridiculous to use a lot of gold - one must combine it in
our work. I have not the power to forbid it entirely, but it is better
to bring about all ornaments with color.

So, some people formerly intended to beautifully embellish their work -
with gold, the which men of little understanding praised highly - this
should in these times be considered more a defacement than a beautifi-
cation. Thus whoever would now wish to make Dido with Aeneas of Troy
setting forth to the hunt need not be generous with gold.

So Virgil has written as follows: "there stood a horse splendidly hung
with purple and gold, which bit its bridle with high-spirited pride, so
that foam appeared, and finally Dido came running there with her pure
hair in golden clasps, and with lovely-colored silk clothing under a
special Sidonian mantle,
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the golden quiver, with other pieces:" or whoever wishes to make Croesus
when he provokinglylwished to let Solon see the abundance of all his for-
tune, and displayed many cloths, jewels, and treasures: considering gold
highlights falling on a flat, lighted part make it darker instead of light-
ing it up, one would do better to use colors. ’

Gold then is for [the representation of] gold not well to be justified
here, because it is too bad to use it within [the painting] however much
it formerly was allowed to dominate there. But outside, on the ‘frames,
edges, and borders, fittingly and ingeniously to richly ornament with
mascarons, moresques, and curling bands above and below, with gold on all
sides - that is not to be avoided, but to be highly praised.

Gualtherus Rivius, a learned man, wished that people should not honor a
clever painting done by artistic hands with only a gold frame, but should
augment it with noble gemstones, good and justly - so highly did he value,
in his writings, a well-made piece [of art] - but he did not want to allow
that men should also use gold within the work.

After gold, silver among all metals rightly holds the highest place in
value and beauty, shining with vivid rays. It would take long to recount
all that God in the Law to his oredit had made of it: but look at what

is signified by it - because it is perceived as white, it means innocence
and freedom from sin.

Thus was the pure Lamb, of highest honor, white, among thousands held to

be beautiful. White as snow shone His robes upon Tabor; 1in white appeared
the Arngels of the Lord: the pure truth, of sincere nature, was clothed

all in white - and besides these, to see the innocent youth, women or
maidens.ctethed in white always pleases our eyes. -

Thus in heraldry beautiful add glowing gold can give indication of nobil-
ity and high estate; silver, purity and good justice. Red signifies r:
grandeur and courageous bravery; blue, faith and applied knowledge; green,
beauty, goodness and joy; furthermore, purple signifies abundance and

the benevolence of God and men; and black, humility and sadness that live
in the heart.

The two metals, silver and gold by name, cannot stand alone in the arms

of nobility; 1likewise it does not beéfit the colors to be together with-
out metals: Among the planets, gold corresponds with the sun, and by sil-
ver we may comprehend the moon, and Mars by red; by purple, Mercury, the
messenger of the gods;

by blue, Jupiter; Venus by green; black corresponds to the melancholy
Saturn: thus one can also easily compare all the days of the week, from
Sunday on, to these colors. Also the seven Virtues, without fail: Faith
with gold, mild Hope with silver, and fiery Love with red;

Justice with the exquisite blue of Heaven; with green, Strength, for steady
persistence; Wisdom with black, discrete in its practice; two colors .
which have lost their mames and been mixed into one - rose-violet - cor-
respond to a temperament of moderate ways. Also one may match these

colors with the seven ages of the human life.




28. A child, up to seven years old after birth, is of silver or white, innocent
and comely; blue up to fifteen years the inexperienced boy; golden, the
yvouth up to his twentieth year; and green, the young man to his thirtieth
yvear; red to the fiftieth year, when a man is strong of heart; purple is
for age until the seventieth year; black is considered correct for mourning
before death.

29. The four humors or human temperaments are also expressed by four colors -
first, the Sanguine, full of blood, by red; by blue, the short-tempered
Choleric; and by white, the Phlegmatic, always slimey and snotty; by
black, Melancholy, sad in appearance: there also is, if one wishes [to
indicate] the elements, red for fire, blue for air, white for water, and
black for earth.

30. Green indicates spring in the year's four seasons; red, the summer, because
of the sunshine's burning heat; and blue, the autumn, with its vines
besides; :black is winter, sorry and without joy. Thus, the colors signify
many concepts, of which I now, having washed my dirty hands, will here
leave off in order to lead the youth to the lives of the painters.

31. I could, had I wished to succeed, have treated more matters, or made them
longer: but architecture, with the related subjects like measure and
foreshortening, have all been published, clearly brought to light in our
language: also, individual circumstances and domestic matters take the
pen from me and come to disturb me - otherwise I could have pursued a
thousand things.

32, With this much then, 0 "painterly" youth, take pleasure and use it as best
‘ you can: do not scorn the path of virtue because of its difficult entrance,.
) for see, it ends in joy through the sweet delight of prosperity finally:
. - so you should find examples in the painters' 1lives and deeds and (such is
! my intention) while reading learn at the same time how to paint.

i j END OF THE FOUNDATION OF THE ART OF PAINTING




